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mask the thione here Then all go out, some up the stairs
and at different openings on the ledge, otheis at up-stage
ground enhances, otheis at the wings You should see
clearly the red-cm tamed door of Duncan's exit on the
ledge
The lights change Night sky is seen at openings ovei the
ledge Banquo enters below with Fleince1, then Macbeth
and a servant During this subtle dialogue the throne, close
to Macbeth, can catch Banquo's eye significantly on the
words cTo you they have shown some truth' Macbeth
stands with his back to it, for "I think not of them9 The
Madonna is dim Macbeth is left alone The air-diawn
dagger points up the red staiis He follows it a step or two
Then he banishes it, turning, and facing the darkly glowing
throne with lustful eye He now succumbs utteily to evil
and speaks the Tarqum lines He regards the throne again
at 'Whiles I thieat, he h\es' The bell sounds He crouches
up the stairs and along the ledge to Duncan's room
Lady Macbeth enters up R, lower level Macbeth's re-
appearance is easy You watch his zig-zag course, along and
down For his agonized 'sleep no moie' speeches he sinks
on the dais step, a puny, miserable figure under the vast
throne You see how it offers him no pleasure, indeed, is
clearly not Ins at all Lady Macbeth ascends the stairs and
returns The knocking is ominous They go out and the
Porter enters, and then Macduff and Lennox MacdufF is
all efficiency, sharp with the Porter, afraid of being late,
precise and military He and Macbeth confront each other
before the Madonna and throne respectively Macbeth
offers to take Macduff up, but his nerve fails, and he points
'This is the door9
At the general discovery of the murder people ciowd in
from all the entrances Banquo and MacdufF are respec-
i Suppose, during their short dialogue, that Flcancc sits on the
throne, and that the first article handed him by his father is heldhke a
sceptre. Observe how the incident, and dialogue, proceeds to flower
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